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TECHNICAL INFORMATION

International Name: Far From Maine
Working Title: | Hear Your Voice
Lenght: 90’

Genre: Documentary

Written and Directed by: Roy Cohen

Produced by: Temps Noir (France), The Piranesi Experience (Italy),
Campfilm (Unghery),

AKKA Films (Switzerland), UpNorth Film (Norway), Dune
Productions (Denmark)

With the support of MEDIA Europa Creativa, Italian Ministry of
Culture, Normandie Images, Jewish Story Partners, Region
Normandie, Danish Film Institute, West Danish Film Fund, DR, RTS,
Cineforom, Loterie Romande, Film Independent, Fritt Ord
Foundation, Midtnorsk Filmsenter
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LOGLINE

Haunted by the killing by Israeli police of a Palestinian friend from his youth, an Israeli filmmaker
embarks on a cinematic dialogue across time — confronting memory, friendship, and the genocide

unfolding today.



PROJECT SUMMARY

In this intimate cinematic letter, Israeli filmmaker Roy Cohen addresses his Palestinian friend and
fellow peace activist Aseel Aslih, who was murdered by Israeli police in their youth. Cohen tells
Aslih of his experiences navigating a growingly genocidal society and seeks Aslih’s moral clarity

and resilience in the evocative letters he had written in their youth.

Far from Maine is produced by Serge Gordey ("Five Broken Cameras’) and edited by Valentina
Cicogna ("The Disappearance of My Mother"). It participated in Dok Incubator 2024 and won its
Courage in Filmmaking Award, and Thessaloniki Film Festivals Best International Documentary

in Development (2023).

Far from Maine is a co-production between six European countries. The production has never

sought nor accepted any Israeli (or other Middle Eastern) investment, public or private.
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Q&A WITH DIRECTOR ROY COHEN

This documentary is addressed to your friend Aseel, who was killed in 2000. Why did you

choose to make this film now, 25 years later?

['ve been talking to Aseel in my head every day for 25 years. His murder has haunted me my entire
life, as did the states refusal to try his killers, who were policemen who were sent to silence a
protest. When the current genocide began in Gaza in October 2023, I felt that same helplessness I
experienced when Aseel was killed: a time of violence that silences all critical speech. This film
became a way to finally have that conversation with him—to tell him what my life has been like

since his death and to bring back his moral clarity when it's needed most.

You describe this as a "cinematic letter.” Why that form?

[ wanted something intimate, personal. This isn't an objective documentary about the Israeli-Pal-
estinian conflict—it's about my relationship to this land, to violence, to a dear friend who was killed

by my country's police. Speaking directly to Aseel felt like the only honest way to tell this story.

Aseel was an Israeli citizen. Why do you speak to him in English and not Hebrew?

We met as members of an international community - Seeds of Peace - where people spoke English.
And I understood early on in our friendship that, to my Palestinian friends, Hebrew was the
language of the oppressor. I wanted to be free of that burden, and to use the language we had used

as members of Seeds of Peace.

Tell us about the Seeds of Peace camp where you met Aseel.

Seeds of Peace brought together Israeli and Palestinian teenagers in Maine for dialogue and
peace-building. It was transformative. For the first time, I heard Palestinian perspectives directly,
not filtered through Israeli media or military narratives. The camp allowed us to get to know each
other in person. What the film explores is what happened to that possibility—why many of the
friendships we built couldn't survive the political reality of the occupation, resistance and, now,

genocide.



Your film uses Aseel's own writings extensively. What do they reveal?

His words show someone trying to build bridges while facing systemic discrimination daily. He was
the son of a political prisoner, he experienced Israeli oppression firsthand, yet he advocated for
hope and dialogue. His writing is beautiful—poetic but also clear-eyed about reality. When you

hear his writing, it creates this devastating contrast between his hope and what this region became.

The title references Maine but the film is set in Israel-Palestine. What does "far from Maine"
signify?
Maine was this idyllic space where peace felt possible, where we were just teenagers becoming

friends, geographically and psychologically far from the conflict. The film is about the impossible

distance between that hopeful place and the brutal reality we live in.

You identify as Arab-Jewish, queer, and an activist against the occupation. How does your

identity shape the film?

My family are Moroccan-Algerian Jews who assimilated into Israeli society by distancing ourselves
from anything Arab. Being queer adds another layer—I'm raising a daughter with my American
husband, trying to figure out if Israel can be a home for our family. These identities aren't separate

from the film; they're why I had to make it. I'm implicated in this violence even as [ resist it.

The film is notably produced entirely by European countries with no Israeli funding. Was that

intentional?

Absolutely. We never accepted Israeli funding, public or private. I didn't want to be beholden to
institutions who are uneasy to name things as they are: Aseel's death wasn't random violence; it was
state violence against Palestinian citizens. My feelings of loss are connected to these massive histori-
cal forces. This European co-production model allowed us complete freedom to tell this story hon-

estly, without compromise.

The film includes your sister Galit, who lives near Gaza. How does she represent a different

Israeli perspective?

Galitembodies the psychological toll of living in the south under constant threat. After October 7th,
2023, she's traumatized, numb to the explosions and death around her. She represents many Israelis
who are so consumed by their own fear and suffering that they can't see Palestinian humanity. Our
conversations are difficult—I'm her brother, I love her, but I can’t accept her numbness. That

tension exists in millions of Israeli families.
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CHARACTERS

Roy Cohen: An Arab-Jewish filmmaker and journalist from
Tel Aviv whose complex identity shapes his view of Israel-Pal-
estine. Born to a Moroccan-Algerian family that rejected their
Arab heritage, he struggles to reconcile his love for his home-
land with its increasing violence. As a gay parent raising a
daughter with his American husband, he searches for ways to
maintain hope in a multicultural future while questioning
whether Israel can provide a safe and ethical home for his

family.

Toby Stein: A progressive New Englander who moved to
Israel for love, now navigating the complexities of being an
American immigrant in Tel Aviv. His outsider perspective
allows him to see Israeli society's moral decay with particular
clarity, yet his deep commitment to social justice compels him
to seek political engagement rather than simply leave. As a
parent, he grapples with whether to raise his daughter in a
militarized society that increasingly portrays families like his

as unwelcome outsiders.

Aseel Aslih: A charismatic Palestinian citizen of Israel, born
and raised in the Galilee. Aseel's words and friendship trans-
formed Roy's understanding of the conflict in their youth. The
son of a political prisoner, Aseel was a gifted writer and peace
activist who maintained his dignity and hope despite systemic
discrimination. His death at the hands of Israeli police in 2000,
while wearing his Seeds of Peace shirt at a demonstration,
became a symbol of the peace movements collapse and

continues to haunt those who knew him.



Galith Nir: Roy's sister who embodies the psychological toll of
living in Israels south. A survivor of the October 7th Hamas
attack, she returns to her home near Gaza where she develops
an unsettling numbness to the constant explosions and death
around her. Her transformation from a civilian caught in
conflict to someone seemingly desensitized to nearby destruc-
tion represents the human cost of prolonged exposure to

violence.

Shurouq Swaiti: A Palestinian from Jericho and former Seeds
of Peace participant who shares Roy’s concern of being a
parent during a war. Shurouqs family experienced deporta-
tion from Israel twice, forced to live outside of their homes in
Palestine. And yet, Shurouq and Roy are able to meet during
the war and connect over their shared need for a better future

for Shurouqs son, Ali, and Roy's daughter, Alia.

Yousef Bashir: A Palestinian from Gaza and former Seeds of
Peace participant whose current reality starkly contrasts with
the hopeful summers of his youth. His family's personal losses
in the 2023-24 war challenge Roys ability to reconcile his
Israeli identity with the suffering of his friends. Yousefs testi-
mony serves as a powerful reminder of how former peace
camp participants now live on opposite sides of a military

siege.






KEY CREATIVE PERSONNEL

Roy Cohen, is an award-winning filmmaker and journalist based in Tel Aviv. Roy
produced and directed "Machine of Human Dreams' (DOC NYC,
CPH:DOX, Sheffield doc/fest, 2016). As a journalist, Roy has written for The
Guardian, and publishes regularly for the Israeli publication, mekomit.co.il
(known as 972mag in English). Growing up as the son of a Moroccan taxi driver,
Roy has a B.A. from Harvard University and Masters from Cornell. He was

selected by Globes newspaper as one of Israel’s 40 leaders under 40.

Serge Gordey is a France-based international documentary producer with
over 30 years of experience. He is a senior producer at Temps noir and
co-founder of Rosa Normandie Films. His work focuses on historical,
cultural, and political documentaries, with major films on the Middle East.
His credits include Five Broken Cameras, Gaza-Sderot, 24 Hour Jerusa-
lem, and H2: The Occupation Lab. He chaired the CNC Documentary
Committee (2015-2017) and was named Chevalier des Arts et Lettres.

Claudio Esposito is an Italian producer and Head of Production at The
Piranesi Experience. He brings strong expertise in archival material
enhancement. His work as producer and writer has been selected at major
international festivals such as Tribeca and Tallinn Black Nights. He was chosen
for the ACE Mentoring Programme EU (2022) and EAVE Puentes (2023). He
is also a professor at the Centro Sperimentale di Cinematografia, an EFA

voting member, and a 2023 award-winning emerging producer. His recent

projects include Samia, which received multiple awards including Tribeca

Special Mention for Best International Feature.

Sara Laszl6 is an award-winning Hungarian producer and co-founder of
Campfilm. She trained in directing in Budapest and in production at ESRA in
Paris. Her work focuses on films exploring life stories from childhood to adult-
hood, linking past and present. She has collaborated with major national and
international partners, including HBO Europe and ARTE France. Through
Campfilm, she has taken part in leading training programs and contributed to

award-winning films such as Natural Light, Silver Bear winner at the Berlinale.




Nicolas Wadimoff is a Swiss director, documentary filmmaker, and
producer based in Geneva. Since 1990, he has directed over 20 fiction
and documentary films, many of them award-winning. His films have
been screened at major international festivals including Berlinale,
Locarno, Venice Days, and Cannes’ Directors’ Fortnight. He is the
co-founder of Etat d’Urgences and an association managing the
cultural centre USINE in Geneve. Wadimoft also founded Akka
Films, dedicated to the development of fiction and the production of

documentaries.

Torstein Parelius is an impact producer and producer for Gammaglimt
since 2015 and for UpNorth Film since 2017. He has taken part in major
international documentary programs, including Cannes, Malmé and Doc
Society. He works extensively as a tutor, mentor and guest lecturer in film and
documentary studies. Parelius has served as panelist, decision maker and jury
member at international festivals and conferences. He has also acted as an
outreach consultant on multiple projects beyond UpNorth Film. His recent
filmography includes The Chocolate War, Nelly & Nadine, iHuman and

other award-winning documentaries.

Greg Harriott is an acclaimed cinematographer, nominated for Oscars
and Emmys as for ‘Going to Mars: The Nikki Hailey Project, ‘Ron
Delsener Presents’ and ‘Free Solo’ Through his experience, he captures

this story in a refined and intimate way.

Leandro Monti is a director of photography based in Switzerland.
He worked as DoP on Annemarie Jacir's "Palestine 1936" (TIFF
2025) and the Gaza-related documentary "Who Is Still Alive?"

(Venice 2025), among over 20 fiction and documentary films.
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Valentina Cicogna is a co-writer and editor of this film. Among her
credits are films that she has edited, such as THE DISAPPEARANCE
OF MY MOTHER (Sundance, 2019), THE CALL (IDFA, 2017; Mid
Length category winner Hot docs, 2018); and directed and edited
PURE UNKOWN (Visions du Reel, 2022).

Christian Ugenti is an [talian pianist, composer, and conductor. Trained
in Piano, Composition, and Conducting at the Conservatories of Bari
and Monopoli, he refined his artistry with Aldo Ciccolini and Aquiles
Delle Vigne. He worked for over a decade at the Petruzzelli Foundation,
collaborating with renowned conductors, stage directors, and soloists.
Since 2012, he has composed music for Disney, Netflix, Marvel, Warner
Bros., and major Hollywood studios, with works featured in Encanto,
Blade Runner 2049, Money Heist, and more. His music is performed by
leading orchestras, while he also teaches at the Conservatory of Matera

and leads international masterclasses.






CONTACTS

Roy Cohen, director.
roybcohen@gmail.com
+972.53.527.9975

Serge Gordey, producer.

serge.gordey@gmail.com

Claudio Esposito, producer.

c.esposito@piranesiexperience.com

Sara Laszlo , producer.

sara@campfilm.eu



