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SHORT SYNOPSIS 

Scientist Hannele Korhonen has one ultimate passion: to be the best at 
what she does and be recognised for it. Her life changes dramatically 
when she is awarded a 1,5 million USD research grant by the United Arab  
Emirates to participate in their ambitious project to stimulate rainfall 
over the notoriously arid region. The opportunity to get proper funding 
and do good sounds amazing. But, gradually Hannele learns that the 
financiers have their own agenda. Her enthusiasm morphs into an ethical  
dilemma and inner conflicts. If she succeeds to make it rain is she 
giving means to rule the clouds? What is the ultimate price of ambition?
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LONG SYNOPSIS

In 1947, Kurt Vonnegut’s brother 
had a bright idea. Bernard 
Vonnegut had been working in  
the research lab at General 
Electric where he discovered 
that you could induce a cloud 
to start snowing by pouring 
dry ice onto it from high above. 
He called the method Seeding 
and professed, “nature has, at 
last, permitted to do a little 
something about the weather”. 

Fast-forward 73 years to the 
UAE and scientists from around 
the globe have gathered in an 
attempt to once again influence 
the skies, although this time 
with the immeasurably lucrative 
goal of bringing rainfall to one 
of the most arid regions on 
planet earth. Flush with oil, it is 

also one of the wealthiest yet 
while the project is coming at 
enormous cost to the Emiratis, 
it could ultimately prove far 
more costly to their surrounding 
environment, their neighboring 
nations, and beyond. 

Seen through the eyes of 
Hannele Korhonen, a young, 
passionate and ambitious 
Finnish scientist who is drawn 
into a luxurious (and almost 
exclusively male) world of 
professional esteem and 5-star  
hotels, HOW TO KILL A CLOUD  
offers a window onto a secretive 
realm of decadence, slippery 
morals, and soft power. An 
exploration to the cutting edge 
of geoengineering but also  
an age-old story about the 

blinkered recklessness of human 
endeavor and the compromises 
people are willing to make to 
see their dreams made reality. 

It is a film that ponders the 
arrogance of science to ask: 
if nature can be tamed for 
profit and notoriety, and even 
weaponised, at what point are 
we playing god? How far can 
ethics bend before they are 
broken irreparably? 

HOW TO KILL A CLOUD 
takes us to an elusive and 
alluring frontier of scientific 
experimentation to suggest 
a tale of hubris that has been 
around since Greek Mythology.

HER CHALLENGE IS  
TO MAKE IT RAIN  
IN THE DESERT. HER 
AMBITION HAS  
A PRICE.

SYNOPSISTAGLINE 0302



Q&A WITH DIRECTOR TUIJA HALTTUNEN 

— Were you always interested 
in clouds and when did you first 
hear about Hannele Korhonen?
More than 10 years ago, I had to 
find a book for a train journey, 
so I dashed into a bookstore 
and grabbed the first book I  
saw, and it 
happened 
to be a book 
about clouds.  
I loved this 
book and 
I thought, 
‘I need to 
do a film 
about clouds 
someday.’ 
But I didn’t 
have the right 
angle. And 
then one day 
I was listening to the Finnish 
national radio, and they said 
this Finnish woman had gotten 
a grant from the UAE to study 
rain enhancement. That clicked 
right away. What really struck 
me is that it’s about clouds and 
science and ethics but it’s also 
about this woman in this very 
male world, in the UAE and in 
the scientific community. 

— How much science did you 
need to include to explain her 
work, but without becoming 
too confusing for a general 
audience?
In the beginning I said, ‘This is 
not going to be a science film.’ 
I’m a feature film maker and I 
tell stories. It was one of the 

BY WENDY MITCHELL

trickiest parts of making this 
film, how to balance it. I wanted 
to know how they manipulate 
clouds, so you have to tell 
something about the science, 
but if I went too far with the 
science people would be falling 

asleep because 
it’s difficult and 
nobody would 
understand it. So 
it was a balancing 
act, and we spent 
a long time in 
the edit. This 
also clarified for 
me what story I 
want to tell: it is 
the story of the 
woman and the 
ethical side of this 
science. I didn’t 

have to become an expert on 
everything about clouds, but I 
had to understand enough to 
represent the story in the context 
of the story I wanted to tell.

— You also wanted to explore 
the ethics of science and 
geoengineering?
Yes, I find it even more exploring 
the ethics than the scientific 
journey. I think that’s something 
I try to do in all my films, I look 
at ethics and also like to explore 
how power affects people. This 
film explores the questions, If 
you have power and means, 
is it okay to take over the 
clouds, even if it affects another 
country’s atmosphere or their 
water supply? Is it okay to mess 

with the atmosphere? What 
could it mean if one country 
could control the clouds? With 
science, somebody has to pay 
for the research and in this case 
it’s the UAE paying, and this is a 

country that has an actual and 
serious need for water — even 
more so in the future — but 
also power and money to try 
to solve that problem without 
asking anybody else. Is it the 
scientists’ responsibility to take 
into account all the ethical 
questions or just concentrate 
on the science? I found some 
of these questions similar 
to our profession in the film 
industry: we have to know our 
integrity and our ethics. It’s an 
interesting parallel — who is 
paying for scientific research, 
who is paying for a film to be 
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What really struck me 
is that it’s about clouds 
and science and ethics 
but it’s also about this 
woman in this very 
male world, in the UAE 
and in the scientific 
community.

»

« What story 
I want to 
tell: it is the 
story of the 
woman and 
the ethical 
side of this 
science.

»
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made? Do we have to take into 
account possible consequences 
or just fulfill our ambition?

— How do you personally 
feel about the ethics of rain 
enhancement?
Several times I heard people 
say that what these scientists 
are doing can be compared 
to Oppenheimer splitting the 
atom, that it can be very big 
and influence the whole world, 
but they don’t fully look at 
what they are doing beyond 
weather modification. Yes, the 
impacts can just be local. But 
the atmosphere is so complex 
that humans cannot understand 
everything about it. And that 
is something all the scientists 
agree on: they can’t fully 
comprehend what is going on 
up there. But still they are ready 
to mess with it. 

On the other hand, 
I feel that we 
humans have to 
explore, it’s in our 
nature. Science is a 
very human thing 
and of course 
we don’t want to 
stop that. I’m not 
against science. 
We cannot stop 
our curiosity to 
understand the 
world. I’ve thought 
so much about 
this, and I think 
the only way to 
handle research 

like this with the atmosphere is 
to create international rules and 
regulations that 
everyone has to 
obey, because 
as often 
happens when 
people invent 
something, it 
tends to end up 
being a weapon 
and a means of 
getting power 
or control over others and of 
course that truly worries me.

— The film also beautifully 
compares a human being to 
a cloud, where did that idea 
come from?
That is my personal outlook.  
I strongly feel that I am part of 
this world on a physical level in 
many ways. And clouds have a 
life span like we do. We can see 
a summary of our choices during 
our lives in those clouds. They 

are a combination of tiny, tiny 
droplets. I wanted to get into  
the film this idea that every 
choice we make has a larger 
impact. While I was in the 
middle of making this film, 
I watched a film about the 
bombing of a village in Syria, 
and I saw the dust rising up 
from that bombing, and I 
thought, ‘That dust will end up  
in clouds.’

— Was it a complicated process 
to get permission to shoot at 
the scientific conferences and 
meetings in the UAE?
It took a very long time to get 
the permits, over a year, but I 
was very persistent. It helped 

that Hannele was 
a very honored 
person there. 
After getting 
the access we 
were allowed 
to shoot in the 
meetings quite 
freely — although 
I’m sure we were 
not informed 

about all the meetings. At other 
locations in the UAE, we had 
people checking our shooting 
directions, compositions and our 
cameras. We also had to follow 
strict regulations when we were 
shooting outside the conference 
hall and our fixer was obliged by 
the government officials to keep 
an eye on us. But on the other 
hand, everyone in the UAE was 
very polite, they were very, very 
nice to us, showing amazing 
hospitality and everything was 

well organized. We appreciate the 
co-operation the rain enhance- 
ment program showed us. 

— What surprised you in the 
process of making the film? 
It surprised me that I learned 
Hannele and I are very similar 
in many ways: we are both very 
ambitious, we are both control 
freaks (laughs). I was also 
surprised to find out how much 
the science world is comparable 
with filmmaking, they put their 
whole personality in it, they 
give themselves. And they 
are trying to find the answers 
and struggling 
for financing, 
just like in 
filmmaking.

— What do 
you hope 
the audience 
reflects on 
after watching 
this film?
I want them 
to see clouds 
differently, to 
see them from 
a different 
point of 
view and to 
understand 
that clouds are 
so essential 
for our life, we 
wouldn’t be 
here without 
them. And 
therefore learn 
to appreciate 
them and to 

appreciate our common, 
one and only atmosphere. 
I would be very happy 
if people see the film 
and ponder the ethical 
questions but I’m glad in 
the end if they can relate 
the story to themselves, 
and think about their own 
choices and their own 
ambitions and where their 
choices leave them.
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… think about their  
own choices and their 
own ambitions and 
where their choices 
leave them.
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PRODUCTION COMPANIES 

Wacky Tie Films 
Finland

Wacky Tie Films is a Finnish film production 
company started in 2012. The company focuses 
on documentary and short films but also does 
fictions, music videos as well as TV for the Finnish 
Broadcasting Company YLE. The company’s 
films have travelled on four continents, music 
videos have been seen by hundreds of thousands 
of viewers, and an online series sold to four 
countries.

Wacky Tie Films also does post-production and 
production services for many renowned Finnish 
production companies. The company’s editors 
have worked on feature and short documentaries 
and fiction films with such companies like 
Academy Award nominated Tuffi Films, 
Elokuvatuotantoyhtiö Made, It’s Alive Films and 
Pohjola-Filmi.

The company is located in Tampere but works 
nationally all around Finland and abroad. 

 www.wackytie.fi 

Copenhagen Film Company 
Denmark

Founded in 2006, Copenhagen Film Company 
Short & Doc is an independent film production 
company based in the Danish capital. They 
have a strong focus on intercultural issues, 
environmental and social stories. Over the last 
few years, their films have amongst others been 
shown at National Geographic and they have 
been collaborating with The Why Foundation 
World Stories, reaching out to more than  
70 partners around the globe. Their recent films 
include 2020 CPH:DOX opening film The Fight 
for Greenland by Kenneth Sorento and It Takes 
a Family by Susanne Kovács (DOK Leipzig — 
International Competition 2019 ) 

 kortogdok.cphfilmcompany.dk

ABOUT THE DIRECTOR

Tuija Halttunen 
is a Finnish documentary filmmaker who has worked in the film industry 
for over 20 years. Her documentary Neighbours was nominated for Prix 
Europa in 2013 and State of Mind got a state quality award in 2007. 
Halttunen’s short documentary Heaven and Earth won the main prize in 
Tampere Film Festival in 1995. From 2010 to 2015 Halttunen worked as  
a regional artist in the Arts Promotion Centre Finland.

SELECTED FILMOGRAPHY

2021  
How to Kill a Cloud,  

feature documentary, World premiere at 
CPH:DOX 2021, Nordic:Dox Award

2015   
Bandage (OT: Side), documentary short 

Premiered at Encounters Film Festival (UK)

2013   
Neighbours (OT: Naapurit), feature documentary 

Nominated for a Prix Europa

2009   
Tabula Rasa,  

documentary short 

2007   
State of Mind (OT: Mielen tila),  

feature documentary Selected to e.g. Tampere  
Film Festival, DocPoint

1995   
Heaven and Earth (OT: Taivas ja maa),  

documentary short  
Winner Best Film, Tampere Film Festival 1996

05 DIRECTOR

© Reetta Muranen
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http://kortogdok.cphfilmcompany.dk
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0707 STILLS

I want them to  
see clouds 
differently, from 
a different point 
of view and to 
understand that 
clouds are so 
essential for our 
life.

»

« TUIJA 
HALTTUNEN
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Written and directed by 
Tuija Halttunen

Produced by 
Wacky Tie Films

Producers 
Niina Virtanen, Pasi Hakkio

Co-producer 
Ulrik Gutkin / Copenhagen Film 
Company

Executive Producers 
Ville Hakonen & Jussi Sandhu

Cinematographer 
Ville Hakonen

Editor 
Jussi Sandhu

Composer & Sound Designer 
Kristian Eidnes Andersen

Financed by
Finnish Film Foundation, YLE, 
Nordisk Film & TV Fund, AVEK, 
The Church Media Foundation, 
DR, Danish Film Institute, VGTV, 
Film Tampere, Kone Foundation, 
Elokuvatuotantoyhtiö Made, 
Wacky Tie Films

International sales
Rise and Shine World Sales 
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CLOUD
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