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LOGLINE
A provocative meditation on the ways in which the West tells the narratives of war.
Who, if not everyone, is complicit?

SHORT SYNOPSIS
A bored military contractor in Nevada pining for his return, an American war
photographer in Afghanistan attempting to capture the horrors, and a Swedish engineer
developing A.I. for the defense industry. Three disparate individuals in three disparate
locations provide the unlikely focus of BELLUM - THE DAEMON OF WAR, a documentary
triptych on the abstraction of conflict in an increasingly technocratic world.
Zooming in from the digital realms of coding and silicon to the physical and psychological
front lines, directors David Herdies and Georg Götmark have crafted a provocative
meditation on the ways in which Western Nations tell the narratives of war that ultimately
asks: who, if not everyone, is complicit?
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LONG SYNOPSIS
BELLUM - THE DAEMON OF WAR is a film of lenses: In the telescope that points towards
the stars, in the viewfinder on a photographer’s camera, in the telescopic sight on an
assault rifle, and in the cold and calculating eye of a drone as it flies lifeless overhead.
Some are lenses that help us to better understand humanity, while others seem built to
take that humanity out of the equation. This is the dilemma that lies at the heart of this
documentary, in both its content and its creation, a triptych of stories about the ways in
which Western nations choose to cope with war, write the narratives of war, the different
ways they find to profit from it, and how they film it.
Opening on Robert Oppenheimer’s immortal quoting of Hindu scripture following the
first nuclear test bombings (those that would lead to the horrors in Hiroshima and
Nagasaki in 1945), BELLUM - THE DAEMON OF WAR moves forward to tell a story of war in
the present day. A documentary in three parts, it takes us from the bored military
contractors of Indian Springs, an air force base for drone pilots just outside Las Vegas; to a
photojournalist shooting images in Afghanistan, pictures of trauma to be glanced at later
in cozy galleries; to the Swedish engineer developing AI technology for the defense
industry, a digital realm that will ultimately encroach on the biological with the most
terrible consequences. In an increasingly technocratic world, war has never been so
abstracted. Bellum is a documentary that attempts to zoom in from those distant
vantage points of silicon and lines of code to the psychological and physical front lines, all
the while pondering the question of who, if not everyone, is complicit? It is a question that
will ultimately, inevitably, be asked of the filmmakers themselves.
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INTERVIEW WITH DIRECTORS DAVID HERDIES & GEORG
GÖTMARK
By Rory O’Connor

BELLUM focuses on what are ostensibly rather different and distant people. What is it
that essentially connects them?
DH –In a way they are very disconnected, disparate stories, yet at the same time there is
this link. When we were pitching the project this was always the question that was raised.
In the beginning we were thinking that we should have one person who is developing
drones, one person who is using them, and one person who is living under threat of
drones. We eventually felt it’s more interesting to actually be on the side of the people
who are part of pushing the narrative of war forward.
I think that what interested us was the fact that these people are all part of the war
machine in a way, and in different ways. So at first glance they seemed like disparate
characters but by juxtaposing them there was also something that happens in the
friction, in the collision between those different characters and stories. That’s also how the
voiceover came to be, in the way that we felt we needed something that wove them
together. They are connected because each person’s actions have repercussions on other
peoples’ lives all the time. I think that chain of actions and reactions was a key element for
the film and how we constructed the film.

You focus solely on voices from Western Nations, or on Western points of view let’s
say. What was the motivation behind that decision?
DH – We originally spoke to someone in Yemen. We were filming in Pakistan as well, but
we ended up looking at ourselves. Who are we to tell this story? With this film we are part
of creating a narrative that is connected to war. So it felt like we wanted to film from
where we are standing. We also felt so clearly: why should we have this voice from
Yemen? It felt like it became an alibi because it’s another film, to look at how it feels to live
under constant threat of drones. We decided to stay with the people that are part of the
war machine, pushing the narrative of the war forward. We wanted to make a film where
you didn’t see any drones, you didn’t see any victims in that sense. We wanted to see the
everyday bureaucracy behind war.
GG –In a way we wanted to do something different. From the beginning we were quite
black and white. We thought we wouldn't have any ethical problems, but we ended up
with different ones. In the beginning you come in with stereotypes but these are human
beings as well, and they all live under their conditions. So it’s hard for us to judge.
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Speaking of stereotypes, it’s interesting that the film is in some ways more
empathetic with the soldiers than with the photojournalist or the A.I. engineer. How
did those relationships develop?
GG –Bill, the American guy, became a friend. Even though we have very little in common,
as far as outlook on life, politics, everything. He passed away recently and we were very
sad. We were in contact with him and I think he felt close to us as well. He accepted the
film, which made us happy in some way. Rather than looking at him as the bad guy we
tried to look at us. And maybe the audience can feel also: how am I part of this?
DH –I think we approached our character with this biased, a bit naïve, attitude: these guys
are sitting in a bunker; shooting people then going for a beer. When we first met Bill we
judged him quite a lot but then little by little we also started understanding how he
became who he was. This place is super interesting because it’s like a microcosm of war
history. You have veterans from WWII, Iran, Iraq. I think our perception changed a lot, also
with Fredrik. In the beginning we were like, he’s completely non self-reflective because he
doesn’t take any responsibility whatsoever. I think it is like that with all documentaries, at
least the way I want to make documentaries. You have a perception about how things are,
and then during the process you need to constantly question your own prejudices. It
needs to be something where we actually take them seriously and try to understand
them and also show that they are part of a system.

There are echoes of Hannah Arendt, especially in the sequences with Frederick. Did
you consider her writing when you were making it?
GG – It was actually one of the books David brought in the beginning. I have another
favorite, Zygmunt Bauman, who is also talking about modernization and how we are also
cogs in a wheel. At what point do you make an active decision? If you are the driver on the
train to the Holocaust, are you still responsible? That’s been a very active theme. We tried
to make a film about systems, but told through some lenses of characters. That’s why we
used the voiceover. It’s not supposed to land on Fredrik as the culpable one. It’s about
trying to look at the structure.

In following Paula, the war photographer, you also show her culpability in some ways.
In these moments you suggest your own culpability as filmmakers. Was this always
the intention?
DH – I think it was obvious all along the way. We did another film in Kenya ten or 15 years
ago, where we had this dilemma all the time, of who are we as filmmakers? If you enter
the life of a poor family you have the power because you have money. As soon as you put
up a camera with Bill and see there’s something here that is dark, PTSD basically, as
filmmakers you become almost like a predator. You start thinking; we need to go a little
deeper in there. I think there are a lot of films being made about that self-reflection and
we didn’t want to go into that. But in a subtle way at least we wanted to show that we are
part of this. As soon as we put up this camera we are part of creating a narrative.
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ABOUT THE FILMMAKERS
David Herdies
Director & producer
David Herdies is a Swedish producer, director and the founder of
Momento Film. BELLUM - THE DAEMON OF WAR is Herdies’ fourth
documentary as a director. His previous films have been screened
and awarded at festivals around the world and together sold to
more than 10 territories. Besides working with film, Herdies has
also worked with video and sound installations which have been
exhibited in Stockholm, Nairobi and Mumbai. He is often invited as
a lecturer and tutor at festivals, international workshops and at the
National Film School, SADA. As a producer, Herdies has made over
30 feature documentaries and shorts that have been screened and awarded at festivals
such as Cannes, Berlin, Rotterdam and IDFA. He is a member of the EAVE, ACE and
Eurodoc networks, and was Producer on the Move in Cannes 2018.
Selected filmography
2021, BELLUM - THE DAEMON OF WAR, by David Herdies & Georg Götmark 97’,
documentary
2019, TRANSNISTRA, by Anna Eborn, 96’, documentary, producer
2018, HAMADA, by Eloy Domínguez Serén, 88’, documentary, producer
2016, MADRE, by Simon Mesa Soto, 14’, fiction, producer
2016, OUAGA GIRLS, by Theresa Traore Dahlberg, 82’, documentary, producer
2013, WHILE NO ONE IS WATCHING, by David Herdies & Ulla Lemberg, 58’, documentary
2011, THE GUERILLA SON, by David Herdies & Zanyar Adami, 72’, documentary
2009, CITIZEN OKETCH, by David Herdies & Georg Götmark, 58’, documentary

Georg Götmark
Director
Georg is a producer and director. He has worked with
documentaries & TV since 2001. During this period he has worked
on a number of international documentary projects, such as The
Last Lacandones by Peter Torbiörnsson, Transit Tanger and the
short documentary Citizen Oketch. Georg has also produced a
number of TV-series and reportages in many different countries for
Swedish Television/UR. Bellum will be his first feature length
documentary.
Selected filmography
2021, BELLUM - THE DAEMON OF WAR, by David Herdies & Georg Götmark 97’,
documentary
2009, CITIZEN OKETCH, by David Herdies & Georg Götmark, 58’, documentary
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Michael Krotkiewski
Producer
Michael Krotkiewski, born in 1980 in Sweden, is a director,
producer and co-owner of Momento Film. He has produced
several feature docs, including YUNG LEAN: IN MY HEAD by
Henrik Burman (competed at Tribeca FF 2020, screened in over
80 cinemas worldwide in the midst of Corona and sold to VICE),
TRANSNISTRA by Anna Eborn (won the Big Screen Competition
at Rotterdam IFF and the Dragon Award for best Nordic
Documentary at Gothenburg IFF in 2019) and HAMADA by Eloy
Domíngues Serén (premiered at IDFA, has won 11 awards).
Michael has a diploma from Stockholm Academy Of Dramatic
Arts, EURODOC and EAVE and has been a board member of the Swedish national
distributor Filmcentrum Riks. He is currently producing a slate of both fiction and
documentary projects.
Selected filmography
2021, BELLUM - THE DAEMON OF WAR, by David Herdies & Georg Götmark 97’,
documentary
2020, YUNG LEAN: IN MY HEAD, by Henrik Burman, 96’, documentary
2020, TINY TIM – KING FOR A DAY , by Johan Von Sydow, 76’, documentary
2019, TRANSNISTRA, by Anna Eborn, 96’, documentary
2018, HAMADA, by Eloy Domínguez Serén, 88’, documentary
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PRODUCTION COMPANY
Momento Film
Sweden
Momento Film is a production company based in Stockholm, Sweden, founded by David
Herdies in 2011. Momento strives to be a harbor for both established and new talent who
wants to challenge the borders of filmmaking.
Momento has positioned itself on the European market with high-profile documentaries
and short films premiered and awarded at the most important film festivals. Their latest
documentary releases include: YUNG LEAN: IN MY HEAD by Henrik Burman (Tribeca FF
2020), TRANSNISTRA by Anna Eborn (Guldbagge Best Documentary, Big Screen Award at
Rotterdam IFFR), HAMADA by Eloy Domínguez Serén (IDFA 2018 +11 awards) and MADRE
by Simón Mesa Soto (Official Short Film Competition in Cannes 2016).
Currently, they are working on a slate of both fiction and documentary projects including
the drama MADAME LUNA written by Maurizio Braucci (GOMORRA) and directed by
Daniel Espinosa (SAFE HOUSE, MORBIUS), the drama-thriller KAUTOKEINO written and
directed by Isabella Eklöf as well as the feature documentaries LEAVING JESUS by Ellen
Fiske and STORIES FROM THE DEBRIS by Jennifer Rainsford.
The producers are part of the international producer’s networks EAVE, ACE and Eurodoc,
and in 2018 producer David Herdies was Producer on the Move in Cannes.
Selected filmography
2021, BELLUM - THE DAEMON OF WAR, by David Herdies & Georg Götmark 97’,
documentary
2020, YUNG LEAN: IN MY HEAD, by Henrik Burman, 96 min, documentary
2019, TRANSNISTRA, by Anna Eborn, 96 min, documentary
2018, HAMADA, by Eloy Domínguez Serén, 88 min, documentary
2016, MADRE, by Simon Mesa Soto, 14 min, fiction
2016, OUAGA GIRLS, by Theresa Traore Dahlberg, 82 min, documentary
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CREDITS

BELLUM - The Daemon Of War
Sweden, Denmark | 2021 | 97’ | Feature documentary
Directors:

David Herdies & Georg Götmark

Narration written by:

Johannes Anyuru & Mercies May

Narrated by:

Johannes Anyuru

Editors:

Ida Bregninge
Kristoffer Nordin

Cinematographers:

Ellish Hallin
Georg Götmark
Camilla Skagerström
Jörgen Lindskog

Music:

Krister Linder

Sound Design:

Ted Krotkiewski

Sound Mix:

Thomas Jaeger

Colorist:

Hector Mora

Produced by:

Momento Film

Producers:

David Herdies & Michael Krotkiewski

Co-producers:

Axel Arnö (SVT)
Peter Possne (Film i Väst)
Helle Faber (Made In Copenhagen)

With:

Bill Lyon
Fredrik Bruhn
Paula Bronstein

Supported by:

Swedish Film Institute
Danish Film Institute
Nordisk Film & Tv Fond
Creative Europe Programme - Media of the European Union
Lindholmen Science Park
The Swedish Art Council

World Sales:

Deckert Distribution
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CONTACTS
Press agent
NOISE Film PR
Mirjam Wiekenkamp
mirjam@noisefilmpr.com
+49 176 28771839

World Sales
Deckert Distribution
Liselot Verbrugge
liselot@deckert-distribution.com
+31 6 24 719 035

International Festival Distribution
Deckert Distribution
Hanne Biermann
hanne@deckert-distribution.com
+49 341 2156638
Swedish Film Institute
Sara Rüster
sara.ruster@filminstitutet.se
+46 8 665 11 41
+46 761 17 26 78
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