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A raving poetic tale about power, family and revenge at Luanda’s heart.
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When a chinese merchant brings to a 
neighbourhood of Luanda a peculiar 
holy plastic figure of Our Lady, a 
mourning mother will seek peace, a 
committed barber starts a new cult and 
a stray kid will look for revenge for his 
lost friend. This delicate urban tale will 
reveal a family and city facade full of 
resentment, greed and torment.

SYNOPSIS



might have been and subject to constant 
political and religious manipulations.

The film, which started recording in 
the middle of the 2020 pandemic and 
purposely chose to film with only two 
actors and a reduced crew, had its biggest 
production challenge in the recordings 
of the Tourada, gathering more than a 
hundred people to reoccupy the space 
with Culture. This great arena, without 
firm foundations, weak and unfinished, 
the Tourada, is the vulnerability of power 
evidenced. The surreal building is one of 
eight bullrings built in Africa in colonial 
times, then occupied by iconic shows. 
Today, carved by time, it houses beauty 
salons, car washes, and bars, always 
awaiting demolition or revitalization, 
planned and promised for years by the 
state.

Our Lady of the Chinese Shop was filmed 
entirely in Luanda, Angola’s complex 
capital city, with many layers, various 
timelines, and infinite ways of living. 
So is the film, which presents different 
looks at the same object. A film in which 
a large arena matters as much as the 
hallway of the house, faith and power 
meet, the silence of conversation joins 
the anguished sound of water, the heat 
of the sun connects to neon light, and a 
poet who writes in Mandarin.

Bessa and Domingas’ sense of loss 
hangs like a funeral cloud over them 
and their house. Zoyo takes us out into 
the streets, in the restless search for his 
faithful friend. It is the saint, this object 
of miracles promised by the merchant 
Zhang Wei, who unravels characters and 
events, and who leads to the gaze of a 
dulled society, with a longing for what 

PRODUCTION NOTES

“This film portrays, in a 
very raw way, the reality 
of various characters that 
we may encounter in our 
daily lives.” 
KAMY LARA - ASSISTANT DIRECTOR
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Besides the cast, the scenes that reenact 
a neighborhood rally, directed by 
the political cream of the crop and 
followed by a surprising banquet, also 
included special participations. Actors 
who represent other groups and other 
generations of Angolan art and culture, 
who inspire to do collectively. Filming at 
the Tourada had its part of celebration, 
of being together, and of making live 
cinema. It was not just creating an event 
for the recording, but having fun at the 
event itself and celebrating cinema and 
national culture.

“To do Art Direction 
in Angola, with the 
resources we have, is 
to open a door to the 
challenge but also to the 
will to want to do, this is 
how it was to dress the 
Tourada.” 

PRUDÊNCIANA HACH - ART DIRECTOR
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I see stories in which the camera captures 
reality, but the camera, unlike the eyes, 
does not tear, the camera is a cold slave 
to reality, it is not allowed to dream. Our 
Lady of the Chinese Shop means a lot to 
me as a filmmaker, not just because it’s 
my first feature film but also it defines 
and condenses an impulse that I have 
traced in my last short films: an allegory 
about power.
 
The relationship I have established with 
aspects of the human condition has 
been a determining experience for my 
construction as a filmmaker. The film 
claims in its context themes such as 
desires for revenge, secrets, servitude, 
abuse, violence, death, ghosts, politics, 
religious faith, it is through the power 
that these bases are manifested.
 One day, at any time in Luanda, I see 
a container full of garbage. Around it, a 
group of jostling youths hover around, 
dust from a black car engulfs them as 
well. Inside the car, a full belly clutching 
the steering wheel. 
Up ahead a large billboard announcing a 
church, and inside it a mother prays for 
the memory of her daughter, a clamor 

muffled by the most potent cry of one 
or another innocent child singing, which 
frightens the hands of the church pastor 
absorbed in counting the money, change 
from another poor man, who, in spite of 
himself, rebels at home with the one he 
is supposed to love. 
The neighbor hears the screams but 
says: ‘To finish building my house, the 
materials, I don’t understand anything, 
it’s all in Chinese’”. 

 This film is  about the times we live in. 
If reality allows itself this paradox, then 
we fictionists are sleeping and we are not 
even dreaming. If reality does not accept 
lies, it must at least know how to live 
with the allusions, and allude, or else 
imitate reality.

DIRECTOR'S NOTE
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“I wanted to touch on  the power of presence, even 
when presence is no longer physical.” 

ERY CLAVER
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“texto” - 

NOME
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CLÁUDIA PÚCUTA began her career 
in theater more than 20 years ago, as a 
child, in church. Her curiosity for acting 
led her to independent theater groups 
and, as a result, to diverse works ranging 
from radio soap operas to tv commercials. 
On television, she took roles in Angola’s 
largest soap operas productions, such as 
Jukulumesso and Muxima. Claudia has a 
degree in Communication Sciences but 
has made the stage her home, enacting 
more than twenty plays, on national and 
international venues.

For 10 years she has been part of 
Companhia Elinga Teatro, one of the 
most important in the country. Her 
debut film performance takes place in 
Our Lady of the Chinese Shop.

CLÁUDIA PÚCUTA / Domingas 

DAVID CARACOL has been an actor 
since he was 13, producer and teacher, 
born in the province of Cabinda, in the 
extreme north of Angola. He is also a 
co-founder and director of the theater 
group Horizonte Njinga Mbande, one of 
the oldest in the country. Throughout his  
30+ years of career, most of his time was 
spent on stage, but it was cinema that 
brought him awards, such as the best 
actor at the film festival in Las Palmas, 
Spain, in 2016 and the nomination for 
the award of best actor of the year at the 
Golden Globe Angola, in 2017. 

Caracol has also played roles in national 
and international television productions 
and, in 2020, he gave life to Kota Mino, 
the owner of the electrical supply 
store that builds a machine to recover 
memories, in Air Conditioner, a feature 
film produced by Geração 80 and 
directed by Fradique, which premiered 
at IFFR Rotterdam 2020.

DAVID CARACOL / Bessa

C A S T



Meili Li is a countertenor singer based 
in Hamburg, Germany. He holds an MA 
from the Royal Academy of Music and 
studied opera at the Guildhall School 
with Yvonne Kenny, both in the UK. He 
has worked with prestigious musicians 
in major opera houses, most notably 
the title role in Handel’s Giustino at the 
Theatre an der Wien and Alessandro in 
Handel’s Tolomeo at Händel-Festspiele 
Karlsruhe. In Our Lady of the Chinese 
Shop he gives voice and life to the 
merchant Zhang Wei.

MEILI LI / Narrator

Willi Ribeiro is a poet, slammer and MC, 
craftsman of words that describe art as a 
tool that helps connect different worlds.

With two solo shows, Baseado-se num 
baseado and craftsman of words, Willi’s 
journey is connected to Hip Hop and 
Spoken Word, where he has shared the 
stage with notable national references 
throughout the years of his career. 

He has won countless competitions, such 
as the Luanda Slam, the biggest spoken 
word competition in the country. Willi 
Ribeiro makes his first ever appearance 
as an actor in the film Our Lady of the 
Chinese Shop.

WILLI RIBEIRO / Zoyo
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“It seems to me that it 
could be the beginning of 
a new way of filmmaking 
in Angola.” 

JORGE COHEN - PRODUCER
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Our Lady of the Chinese Shop is the continuity of the production company’s 
commitment to produce independent and auteur cinema. The experience and success 
of Geração 80’s first fictional feature film, “Air Conditioner”, confirmed to us the 
certainty that even with limited resources and a small crew, if you have a good story, it 
is possible to make the film you want. We also realized that we didn’t want to wait five 
or ten years to make this second film, periodicity was also important, like a surgeon 
who, if he doesn’t operate, loses his hand. 

The objective of the production company has always been to tell Angolan stories, about 
a country with a confluence of cultures, stories, and experiences that are sometimes so 
surreal that they go beyond fiction. We opened our eyes to other forms of filmmaking, 
less conventional and more adapted to our context, paying more attention to what we 
already have than to what we lack. We make cinema in a collective and participative 
way. The director of photography of the first film, can become the director of the 
second or the director, can become the editor.

The report “The African Film Industry” produced and published in 2021 by UNESCO, 
revealed that in the entire national territory there are only 44 movie theaters, for 44 
million Angolans. And even these theaters, exhibit in their entirety Hollywood films.

In 2019 Geração 80 revitalized the Cine Coreia for the premiere of Kamy Lara’s “Para 
Lá dos Meus Passos,” and throughout 2020 and 2021 held weekly film sessions at the 
production company’s headquarters, our Cine Geração, has been screening Angolan 
and African cinema. 

The way we do it is not closed and can certainly change with time, circumstances, and 
teams, each film is the possibility of a new beginning. The most important thing is to 
say that Angolan cinema is alive. 

A N G O L A N C I N E M A I S  A L I V E
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AN INTERVIEW 
WITH THE 
DIRECTOR

BY ANA PAULA LISBOA

Ery Claver is a director whose set is the street, the city, the character, the heart Ery Claver is a director whose set is the street, the city, the character, the heart 
of the story. A writer-screenwriter who begins his writing through images, as if of the story. A writer-screenwriter who begins his writing through images, as if 
each part of the story were a painting.each part of the story were a painting.

How did you come up with the idea to make the film How did you come up with the idea to make the film Our Lady of the Chinese ShopOur Lady of the Chinese Shop??

It was a mixture of stories, there were characters that already existed in my short 
stories, some were already filmed, and I stole a little from those previous short films, 
Lucia in the Sky with Traffic Lights, A Love Story about Power, Enóquio que não tinha 
Coração. The problem with short films is the length, you have to tackle a subject 
that maybe deserves more time, they seem unfinished. So instead of thinking about 
new characters I decided to develop them and give them more layers. Now the idea 
of making the film came at a specific moment, which was the beginning of the state 
of emergency in Luanda. For me the priority was to finish a script, a real script, for a 
feature film.



And what were these stories?And what were these stories?

They are stories that start out urban, after I didn’t care about urbanity at all, I want to 
get inside a certain space and in this space I have to find a person who looks good in 
it. Be it a man, be it a woman, and work in that context because the space she is in is 
where she will pour her essence. 
For me the process of creation is kind of an invasion of space. I think the place where I 
live, the city of Luanda, is the perfect place to shoot. You already have all the elements 
there, you have good colors, good lighting points. I like to say that the city is ready, 
it is a city that the director of photography itself and I have tried to interfere in little. 
But you have to have some sensibility to know from which angle, in which way you 
can photograph or film something banal, something that is in front of everyone, but 
in another way. There are people who like to interfere a lot with the space, but for me 
this is wrong. Sometimes the beauty is already there and we think we have to add more, 
when it is already there.

And speaking of Direction of Photography, how was it giving this mission to Eduardo And speaking of Direction of Photography, how was it giving this mission to Eduardo 
Kropotkine?Kropotkine?

It is not easy because I am jealous of the camera. It was even because of this that I 
thought it would be the ideal moment to let go, so Eduardo came at the right moment 
because he gave me some security. He is very good technically and is always trying 
to come up with solutions. But then we had to deal with my mistakes, which were 
purposeful. There was this issue of being able to figure out to what extent I like to 
work, to what extent I like to take risks and sometimes I don’t like to be led by the

norms, more conventional techniques or how one should really shoot. We had great 
discussions, very interesting things, for example the set of the house where the light 
always seemed daylight.

I think another crucial aspect was the Art Direction, how was the work with Prudênciana I think another crucial aspect was the Art Direction, how was the work with Prudênciana 
Hach?Hach?

Prudênciana was one of the people who surprised me the most, because she motivated 
the film in the most important sense. Anyone who writes for cinema will sometimes 
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have this difficulty, you are writing but then you think “this is not possible to do”, 
so you take the film in another direction. It’s as if we have prior censorship when we 
are writing because we have to write thinking about the technical limitations we are 
going to encounter. But when you have someone like Prudênciana, who gives you 
that security so that you can move forward with certain ideas, it’s very important, and 
the most important thing is that you do it well. But I also had some challenges, like 
Eduardo, they were very professional and I wanted more “amateur” things, I wanted 
less than they had to give. But she for sure was the genius of this film.

And your producer, Jorge Cohen?And your producer, Jorge Cohen?

Jorge has a structure that I like to work with, someone who is organized, but at the 
same time has this spirit that is more prepared for the difficulties that we have here, 
when it comes to making cinema. He knows how to deal very calmly, he is a very astute 
person, who understands people’s spirit very well and knows how to orient himself in 
the middle of it. It’s very rare, not everybody here can do that, but it’s one of the main 
tools to be able to make a film.

What was the role of the Assistant Director, Kamy Lara, in the film?What was the role of the Assistant Director, Kamy Lara, in the film?

I am very disorganized, chaotic and so Kamy was there to help me so I don’t have to 
worry about these aspects, I can be focused only on my job which is to creatively define 
the film. I don’t know how I will ever thank Kamy because I guarantee that we would 
have been another film, with all kinds of structures and then we would probably have 
to invent those terms: Experimental Film, Video Art (laughs).
Even with keeping to the script itself, I sometimes forget because I rely more on my 
head and I get tense having the script with the words. Sometimes I get afraid to face 
the actual thing I wrote because I prefer to have the feeling of what I want to do and 
not have the words exactly written down. But the rest of the team needed the words 
and she helped a lot in this sense, if it wasn’t for her the film would fall into a mess 
because it wouldn’t have the structure that the film has.

20



“There are people who 
like to interfere a lot 
with the space, but 
for me this is wrong. 
Sometimes the beauty 
is already there...”
ERY CLAVER
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And the actors, how was it to find the face of your characters?And the actors, how was it to find the face of your characters?

Some of the castings I did were very intimate, because basically when I was writing I 
didn’t have the characters defined and I wanted the actors to add something of their 
own in the film, I wanted to do the setting up of the characters with the very people 
who are the actors. So that involves some intimacy that they had to have in the casting, 
they were able to reveal some very intimate things, I was amazed myself.

Why did you want that layer to be added by the actors?Why did you want that layer to be added by the actors?

I wanted to steal a little bit from them, I needed that help. I was always very afraid 
of how I would achieve as a filmmaker the moment when the actors could say things 
and be natural, so I always made silent films. I was analyzing for a long time because I 
worked for a long time in television, I did a lot of interviews, and I realized that I had 
better real actors than fictional actors.

22
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“I think this is it, the city is ready to be filmed and we just need to be there 
with a story and the camera to point it.”

What do you mean?What do you mean?

I did a lot of interviews where people gave much more ease to their stories and I can 
say that some people that I interviewed were clearly lying and that’s what happened in 
the casting of Our Lady. I know that half of the stories they told were clearly lies, but 
they were so wrapped up in the lies that the truth was very natural.
All people are actors, even myself, while I am talking here I am acting, they are just 
real stories, they are people talking about themselves. For example, Tony who plays 
the Chinese merchant in the film, he’s not an actor, but he agreed to be in the film 
because it was about him, it wasn’t about him embodying someone else.

What is your opinion about this boundary between fiction and documentary that is What is your opinion about this boundary between fiction and documentary that is 
often present in your work?often present in your work?

We have by experience, by definition and by limitation the documentary as the basis of 
the structure for making our films at Geração 80. And even now when we make fiction, 
we carry a lot of this documentary vein, which I think is very good. Maybe that’s what 
allows us to make films because we adapt very well. I discovered this in the short films 
I started making, that I could portray reality with few means, or even create fiction 
with few means, and at the same time have an aura, a more cinematographic aesthetic. 
I think this is it, the city is ready to be filmed and we just need to be there with a story 
and the camera to point it.
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Ery Claver is one of the most versatile filmmakers in Angola. He began his career as 
a cameraman, working on numerous television programs and documentaries. In 2013 
he joined the collective Geração 80 and deepened his style as Director of Photography 
working on the short films Concrete Affection - Zopo Lady(2014), and Havemos de 
Voltar (2017), both directed by Kiluanji Kia Henda.
As a director he has signed several short films, most notably Lucy in the Sky with Traffic 
Lights (2018) in partnership with Gretel Marín and Enóquio que não tinha coração 
(2020) in partnership with his brother, Evan Clever. Ery has had his work screened 
at several international festivals, most notably the Clermont-Ferrand International 
Short Film Festival, in France, VIDEOEX - International Experimental Film and Video 
Festival, in Zurich, and FCAT - African Film Festival, in the cities of Tarifa and Tangier.
In 2019, Ery went on to co-write and do the direction of photography of the award 
winning Angolan film Air Conditioner, directed by Fradique. Recently he just finished 
directing his first feature film Our Lady of the Chinese Shop

ERY CLAVER / Writer & Director

Jorge Cohen is a film producer with more than 10 years of experience. His interest has 
always been to watch Angola on the big screen, to tell African stories and to collectively 
do cinema. These approaches to film helped bring Geração 80 to life, in 2010, alongside 
Fradique and Tchiloia Lara.
Jorge is the producer of ‘Air Conditioner’ (2020), the first fiction feature of Geração 80, 
with a world premiere screening at the International Film Festival Rotterdam, each 
of which were screened in more than 40 film festivals and has also won international 
awards. 
Jorge has produced most of the notable films of Geração 80, and one of these films 
is Independence (2015), which has been awarded the National Culture Award in the 
category of cinema in Angola.
Jorge Cohen is also the Director of Geração 80, taking on the challenge of creating 
sustainable ways of production that is 100% angolan, that connects and inspires new 
generations without seeing cinema as a luxury.

JORGE COHEN / Producer

C R E W
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Eduardo Kropotkine was born in Angola, but lived for 10 years in South Africa, where 
he studied and worked in several areas.

Curiously it was sports that led him to audiovisual, after editing a video in which he 
practiced kitesurfing, he started a course in Cinema and TV, without knowing if it was 
exactly what he wanted, but he ended up falling in love.

In Geração 80 he is known as the Swiss army knife, for his curiosity and determination 
to solve technical problems and operate various cameras and equipment, from 
steadicams to drones.

Our Lady of the Chinese Shop is his debut as Director of Photography for cinema.

EDUARDO KROPOTKINE / Director of Photography

Prudênciana Ndayola Hach was born in Cunene, southern Angola. Creative, curious, 
self-taught and always ready to embrace new challenges. Bachelor of Architecture 
and Urbanism, formerly Director of Fashion Creation for Textile Factory, National 
Director of the Institute for Industrial Development of Angola, she is director of the 
art department at Geração 80 productions, while performing activities in art, costume 
and make-up.

PRUDÊNCIANA HACH / Art Director
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Kamy Lara was born in Angola and spent her childhood and adolescence in Luanda. At 
18 she moved to Lisbon to attend the Audiovisual and Multimedia Course at ESCS. In 
2010 she returns to Angola and joins the team of the audiovisual production company 
Geração 80 in the project “Angola - On the Tracks of Independence”, in which she 
recorded about 700 interviews inside and outside Angola. 

Kamy is the Director of Photography in all five films produced by the project, she 
shares the direction with Fradique in “São Nicolau - Eles Não Esqueceram” and “Angola 
- Nos Trilhos da Independência” and she is the director of “Mulheres de Armas”.

In 2019 Kamy Lara directs her first feature film, the documentary “Beyond My Steps”. 
The work narrates the challenges of the construction of the new performance of the 
Companhia de Dança Contemporânea de Angola and was awarded Best Documentary 
at the San Francisco Dance Film Festival in 2020.

KAMY LARA / Assistant Director
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Geração 80 has 11 years of experience 
in the field of cinema in Angola. 
Throughout the years, the films of 
Geração 80 made it to 5 continents, with 
notable participations in more than 100 
international film festivals, with highlight 
for the followings: International Film 
Festival Rotterdam, Vilnius International 
Film Festival, Pan-African Film & TV 
Festival of Ouagadougou (FESPACO), 
Shangai International Film Festival, 
Festival do Rio, Yamagata International 
Documentary, Durban International 
Film Festival, Dublin International Film 
Festival, Dharamshala International 
Film Festival.

Our films were nationally and 
internationally awarded, with highlights 
for ‘Independence’ (2015) and ‘Air 

Conditioner’ (2020) directed by Fradique, 
and ‘Beyond My Steps’ (2019) directed by 
Kamy Lara.

We are pleased to have  an inspiring team 
that knows how to move with creativity 
during the challenges of working in 
cinema in our country. We started with a 
dream of three young people by telling 
stories, and today we are a network that 
connects and hires hundreds of people in 
diverse areas of audiovisual in Angola.

Geração 80 has been one of the main 
entry points for local production and 
international co-productions in Angola. 
We are inspired by the cinema of our 
continent, we want to put Angola on the 
map of African and world cinema. 

ABOUT GERAÇÃO 80

www.geracao-80.com 
press@geracao-80.com 
cinema@geracao-80.com
+244 928 758 183
@geracao80  

Nossa Senhora da Loja do Chinês
Our Lady of the Chinese Shop

Contacts Website
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